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Abstract

Relevance. Research into the transformation of symphonic music is a topical but understudied subject. Since the
beginning of the 20th century, symphonic music has evolved significantly, experiencing changes in form and audience
popularity. Contemporary symphonic music, while transformed, remains integral to the theatrical world. Understanding
these transformations is crucial for appreciating the ongoing relevance and innovation in symphonic music.

Purpose. This study aims to investigate modern trends in symphonic music and explore the works of contemporary
composers. It examines examples of contemporary symphonic music and their performance on theatrical stages, shedding
light on the intersection of symphony and theater.

Methodology. The study employs historical research methods, along with analysis and synthesis techniques, to examine
information about contemporary symphonic music, contemporary composers, and their works.

Results. The study identifies key trends and transformations in contemporary symphonic music. It highlights the
contributions of significant composers and examines their works' impact on both symphonic and theatrical performances.
The research underscores the diversity and innovation in modern symphonic music, reflecting a blend of traditional and
contemporary elements. The research focuses on composers such as Gustav Mahler, Philip Glass, Michael Nyman, Steve
Reich, and others. The study also analyzes musical styles that have influenced modern symphonic music trends.

Conclusions. Contemporary symphonic music has undergone significant transformations while maintaining its relevance
in the theatrical domain. The study's findings reveal the intricate relationship between symphony and theater, showcasing
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the adaptability and enduring appeal of symphonic music. Understanding these trends and influences is essential for
appreciating the dynamic landscape of contemporary symphonic music.

Keywords: orchestra; theatre; musical art; composer; symphony; contemporary music.

Introduction

At the beginning of the last century, symphony orchestras
were more in demand and, as a result, were better financed.
In the 20th century, the learning ability of musicians and
composers was at a higher level, as a result of which
composers created more pieces of music and had ambitions
for the further development of this musical genre. It is
important to note the great composer Gustav Mahler.
Mabhler had an innovative approach to writing. In this
regard, "Symphony No. 8", one of his later works, is
particularly noteworthy. In his works, Mahler pushed the
farthest boundaries of orchestral scale. In the late Romantic
era, orchestras maintained the largest forms of symphonic
expression. They used shapes with large string sections,
used large brass sections, and expanded the range of
percussion instruments in their compositions [1].

The invention of recording devices has given rise to
new standards and requirements for composers and their
works. New, higher standards meant that consumers could
purchase the recording, listen to it multiple times, rewind
it, and stop it at any time [2].

For composers, this meant that the listener could notice
all the errors and imperfections of sound in the works. With
the beginning of the recording era, minor intonation and
ensemble errors that might have gone unnoticed in live
performances became available to all listeners and critics.
Advances in technology, including in the recording
industry, have allowed composers to use software for
editing sound recordings. On the other hand, advances in
technology and recording have enabled composers to
present their works to a wider audience. Advances in
technology have also influenced professional conductors
who adhere to high standards of orchestral performance [3;
4].

Contemporary academic music has kept the trends set
by composers at the end of the 20th century. Genres such
as polystylism and eclecticism were preserved.
Contemporary academic music, primarily represented by
Western composers, can be described by a decrease in
differences in the context of musical genres and an almost
complete absence of a single key direction. Autonomy,
aesthetic purpose, conceptual content and basic genre types
are important attributes of academic music [5-7].

The main genre types of academic music are opera,
symphony, concert, major choral genres, and chamber
music. Experts often characterise the development of
academic music at the beginning of the 21st century as a
period of artistic crisis. They attribute this to a decrease in
public interest in musical works of this genre. Also, this
period of history is described by a long search and the
absence of new trends, the transition from the very concept
of music in its usual meaning to the so-called sound art,
where the creation of soundscapes, sound design, painting
with sound, as well as the graphic and spectacular
components of a piece of music come to the fore. Modern
technology has particularly influenced the academic music
of the 21st century [8]. In particular, modern academic

music incorporates electronic sounds and sounds of
classical musical instruments.

Methodology

This study explores the process of transformation of
symphonic music, examines the stages from its inception
to modern development. The investigation of the subject
matter is based on the study of history and literary sources,
which describe the stages of development and development
of modern symphonic music. In the course of this study,
theoretical methods of scientific cognition were applied.
The basic methods of cognition allowed to research the
concept of symphonic music and a symphony orchestra,
the history of the development of modern symphonic music
and the work of contemporary composers in Europe and
the USA. The following composers were considered:
Gustav Mabhler, Philip Glass, Michael Nyman, Steve
Reich, Louis Andriessen, Gavin Bryars, John McGuire,
Pauline Oliveros, Julia Wolfe, Wolfgang Rihm, John Zorn,
Henryk Gorecki, Arvo Pirt, etc.

Musical styles that influenced the development of
trends in modern symphonic music were studied and
analysed. In the process of research, methods of analysis
and synthesis of information were used to research the
most famous composers and their works. The main
research methods in this work are generally accepted
methods of scientific cognition, such as dialectical method,
historical method, periodisation method, method of
synthesis and system analysis of data. General scientific
theoretical methods of cognition were applied to study and
analyse the stages of the development of modern
symphonic music, styles and tendencies, as well as the
most recognised symphonies and other musical works of
contemporary composers.

Historical research method helped study the
development of modern symphonic music and its stages up
to the present. This method allowed to trace differences in
musical styles that influenced the development of modern
symphonic music. The periodisation method constitutes a
method of scientific knowledge that studies the main stages
of development of a particular phenomenon. In this study,
the periodisation method was used to explore the main
stages of the development of modern symphonic music and
a modern symphony orchestra. The synthesis method
involves the combination of all components of a certain
phenomenon or problem. The synthesis method was used
to synthesise data and information about contemporary
symphonic music, contemporary composers, and a
contemporary symphony orchestra. In addition, literary
sources were analysed with the use of the synthesis
method. It allowed to study a wide scope of data and
develop and original understanding of the development of
modern symphonic music.
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Results and Discussion

Development and main trends of modern symphonic
music

In the modern world, classical music is inferior in
popularity to other musical genres. However, at present,
classical symphonic music has transformed, new styles and
musical techniques have begun to emerge. Thus, we can
currently observe the history of contemporary symphonic
music [9]. Contemporary symphonic music started taking
shape in the 20th century, being influenced by
industrialisation, technological development, and other
factors. The names of contemporary composers of
symphonic music are known and popular only in narrow
circles, among particular groups of people. Contemporary
composers write music for motion pictures, cartoons, serial
films, commercials, teach academic music in philharmonic
societies, and also continue writing symphonies and other
musical works.

Symphonic music of the 21st century is described by its
individual style, which has been developed throughout the
last century. Music critics point out that most trends in
contemporary classical music were developed under the
influence of composers and tendencies of the 20th century.
The main trend that influences contemporary symphonic
music is postmodernism. In the 20th century, the most
common styles were minimalism, post-minimalism, and
new simplicity. These musical styles continue to evolve to
date [10-12]. Philip Glass, Michael Nyman, and Steve
Reich are considered to be the most iconic representatives
of minimalism in contemporary symphonic music, they
made the greatest contribution to the development of music
and this musical style. Postminimalism is represented by
Louis Andriessen, Gavin Bryars, John McGuire, Pauline
Oliveros, and Julia Wolfe. The most prominent
representative of the new simplicity is considered to be the
German composer Wolfgang Rihm.

Nowadays, polystylism and musical eclecticism prevail
in symphonic music. Musical works combine elements that
have been borrowed from different musical genres. For
example, composer John Zorn worked in various musical
genres such as jazz, hardcore punk, classical, Jewish folk
music. Subsequently, all these musical genres influenced
his work, and elements of these genres can be found in his
musical works. Julian Anderson's compositions also
combine elements of various musical genres, his works
contain elements of spectral and electronic music.
Moreover, these elements are combined with motifs of
Eastern European folk music [13-16]. His piece of music
"The Book of Hours", which was written in 2005 for the
ensemble and electronics, received public and critical
acclaim.

Composer Tansy Davies has also used pop and classical
elements in her musical compositions. Some other
composers, such as John Tavener, have focused on
religious motives in their writing. Tavener used Orthodox
church music and was also inspired by oriental motives.
Scottish composer James Macmillan was inspired by
Scottish folk and Catholic music. There are also religious
associations in the works of Sofia Gubaidulina [17]. Her
symphonies use unusual instruments, church, electronic
music, and improvisational techniques. The equally
famous composer Péter E6tvds resorted to a combination

of many timbres in his works, using advanced techniques
and combining synthesised sounds with folk songs.

Contemporary composers

Contemporary composers who have written their works
from the 20th century to the present deserve special
mention [18]. Below, the study considers composers who
write contemporary symphonic music.

One of the prominent contemporary composers is
Philip Glass. This is an American composer, originally
from the city of Baltimore. He is considered to be one of
the most talented composers of the 20th century. He is the
author of operas, as well as motion picture soundtracks.
Among the most famous operas of Glass are "Einstein on
the Beach", "Satyagraha", "Akhnaten", "The Juniper
Tree", "The Fall of the House of Usher", "In the Penal
Colony", "Galileo Galilei", "Waiting for the Barbarians",
"Appomattox", "Kepler", "The Perfect American", "The
Trial". Philip Glass has been nominated three times for the
Golden Globe Award for Best Motion Picture Music.
Glass's music is described as minimalistic, with repetitive
structures and simplicity. Glass won the 2018 Kennedy
Center Award.

Another prominent American composer is John
Adams. He has written numerous pieces of music and has
been awarded the Pulitzer Prize for Music. Adams's works
are in the genre of minimalism, often employing electronic
music. The composer used the principle of repetition of
"patterns", which is the basis of minimalism. In his works,
this principle is combined with the harmony that is inherent
in European music, his music is distinguished by forms and
a special technique of motivational development. Music
experts note the composer's mastery of arrangement [19-
22]. He mastered the skill of classical and electronic
arrangement. A characteristic feature of Adams's work is
the use of synthesiser and electronic special effects in the
academic score. The most famous works of Adams are
orchestral pieces "Short Ride in a Fast Machine" and
"Chairman Dances", chamber and orchestral versions of
the piece "Shaker Loops".

A prominent representative of musical minimalism and
contemporary symphonic music is the Polish composer
Henryk Mikotaj Goérecki. It should be noted that the music
written by the composer in his mature years is an example
of sacred minimalism. The most famous work that brought
the composer worldwide recognition is the Third
Symphony for Soprano and Orchestra "Symphony of
Sorrowful Chants". This piece was performed by the
London Symphonietta in 1992. The Symphony of
Sorrowful Chants has achieved worldwide acclaim,
resulting in over a million copies sold worldwide [23; 24].

Arvo Pirt [25] is a renowned Estonian composer who
has written numerous pieces for the symphony orchestra as
well as other pieces of music. A. Part wrote works in
various musical styles. He attempted to write in various
techniques and style models. The composer experimented
in such musical styles as isorhythmy, minimalism,
seriality, neoclassicism, and sonorics. Having tried
numerous musical techniques and models, the composer
developed his unique style. The composer metaphorically
defines his style, which he developed in 1976, as
tintinnabuli, literally the word means "bells". Music
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researchers refer A. Pért's music to the genre of the New
Simplicity.

Contemporary symphonic music on the theatre stage
The symphony orchestra accompanies the theatrical action
that takes place on the stage. The orchestra is, first of all,
an important part of the opera performance [26; 27].
Choral and vocal parts are performed with the
accompaniment of the orchestra. With the help of musical
accompaniment, theatre directors set the mood for the
entire performance, with the help of music they can convey
the character of the hero and the atmosphere in each
particular scene.

In the 20th-21st centuries, a considerable number of
symphonies for operas and other theatrical performances
were written. Below, the study considers the most famous
pieces of music by contemporary composers.

Glass's opera "Einstein on the Beach" is an iconic piece
of music. This piece of music was written in 1976 and has
received wide recognition among the European public.
"Einstein on the Beach" was for the first time shown at the
Avignon Festival in France on July 25, 1976. In the same
year, the production was presented to the public in other
European cities. It was staged on theatrical stages in
Hamburg, Paris, Belgrade, Venice, Brussels, and
Rotterdam. "Einstein on the Beach" is not a classical opera,
it was written for the Philip Glass Ensemble, which is
notable for its lack of soloists [23; 28]. In this ensemble,
there is only a small choir that performs a meaningless set
of syllables. The narrator reads the text of the plot, but the
text of the protagonist is absent. The part of the protagonist
was written for violin. Critics point out that "Einstein on
the Beach", which was first presented to the public over
forty years ago, is a masterpiece of music. At the beginning
of 2014, another premiere of "Einstein on the Beach" took
place at the Chatelet Theatre in Paris as part of the Autumn
Festival. Critics noted that despite the variety of
productions featured in the festival's programme, this
opera was the main event. The production still looks
contemporary, causing a standing ovation from the
audience.

The equally famous composer Arvo Pirt was
recognised by the music community and is one of the most
prominent composers of our time. One of the last large-
scale works of the composer "Symphony No. 4 Los
Angeles". This symphony was first performed in 2009 at
the Walt Disney Concert Hall in Los Angeles. The
symphony was recorded by an American label and released
on disc. The recording won the 2010 Grammy Award for
Best Contemporary Classical Composition [29]. The
Estonian composer dedicated this work to Mikhail
Khodorkovsky, who was unjustly accused of fraud and
imprisoned. In an interview, the composer said that he
admires Khodorkovsky's courage and fortitude. In his
work "Symphony No. 4", the composer addresses all
unjustly convicted prisoners in Russia.

Polish composer Henryk Mikotaj Gorecki became
famous thanks to the "Symphony of Sorrowful Songs",

which he wrote in 1976. The composer dedicated this piece
of music to his wife, pianist Jadwiga Ruranska. The
premiere of the symphony took place in the spring of 1977
in the French city of Royan at the Festival of
Contemporary Art. The symphony was performed by the
German Southwest Radio Orchestra. This work of the
composer was acclaimed by music critics and the public.

Conclusions

This study investigated the theoretical foundations of
modern symphonic music. The most prominent composers
of the 20th-21st century were explored. The development
of modern symphonic music was studied, the styles and
musical trends that have influenced contemporary
composers were investigated. The following styles of
contemporary  symphonic music  were  studied:
minimalism, post-minimalism, new simplicity. This work
examines the most prominent contemporary composers of
Europe and the USA.

In the context of this work, European and American
composers who are involved in the establishment and
development of modern classical music were considered.
First of all, the composers of the 20th century and their
musical works were examined and analysed. Also,
composers and their works in the 21st century were
analysed. The study considered the musical works of
composers who are recognised as the best in their genre
and are awarded. This study reviewed such prominent
contemporary composers as Gustav Mahler, Philip Glass,
Michael Nyman, Steve Reich, Louis Andriessen, Gavin
Bryars, John McGuire, Pauline Oliveros, Julia Wolfe,
Wolfgang Rihm, John Zorn, Henryk Gorecki, and Arvo
Pért. Significant works for contemporary symphonic music
were reviewed. The following symphonies are considered
in detail: "Einstein on the Beach", "Symphony No. 4 Los
Angeles", "Symphony of Sorrowful Songs". These works
were appreciated by music critics and the public.

Analysis of the development of contemporary
symphonic music demonstrated that the greatest influence
on this genre was made by the composers of the 20th
century. For a contemporary symphony orchestra,
polystylism and eclecticism are characteristic features.
Having studied the information in the context of the themes
of a contemporary symphony orchestra, it can be
concluded that in the future this genre will move along the
same path that was set in the last century. At present,
composers incorporate various musical genres in their
works. Such techniques of composers can provide modern
symphonic music with a new sound and public recognition.

Acknowledgements
None.

Conflict of Interest
None.

468



Theatricality in contemporary symphonic music

References

(1]
(2]
(3]
[4]
[3]
[6]
[7]
[8]

[9]

[10]

[11]

[12]
[13]

[14]

Dobson MC. New audiences for classical music: The experiences of non-attenders at live orchestral concerts. J
New Mus Res. 2010;39(2):111-124.

Radbourne J, Johanson K, Glow H, White T. The audience experience: Measuring quality in the performing arts.
Int J Arts Manag. 2009;11(3):16-29.

O’Sullivan T. All together now: A symphony orchestra audience as a consuming community. Consum Mark Cult.
2009;12(3):209-223.

Rotshtein AP, Posner M, Rakytyanska HB. Cause and effect analysis by fuzzy relational equations and a genetic
algorithm. Reliab Eng Syst Saf. 2006;91(9):1095-1101.

Kramer L. Why Classical Music Still Matters. London: University of California Press; 2007.

Sabibolda A, Tsyporenko V, Tsyporenko V, Smailov N, Zhunussov K, Abdykadyrov A, Baigulbayeva M,
Duisenov N. Improving the accuracy and performance speed of the digital spectralcorrelation method for
measuring delay in radio signals and direction finding. East-Eur J Enter Tech. 2022;1(9-115):6-14.
Momynkulov Z, Dosbayev Z, Suliman A, Abduraimova B, Smailov N, Zhekambayeva M, Zhamangarin D. Fast
Detection and Classification of Dangerous Urban Sounds Using Deep Learning. Comp Mater Cont.
2023;75(1):2191-2208.

Crawford G, Gosling V, Bagnall G, Light B. Is there an app for that? A case study of the potentials and limitations
of the participatory turn and networked publics for classical music audience engagement. /nf Comm Soc.
2014;17(9):1072-1085.

Sigurjonsson N. Orchestra audience development and the aesthetics of “customer comfort.” J Arts Manag Law
Soc. 2010;40(4):266-278.

Reynolds R. The last word is: Imagination: A study of the spatial aspects of varese’s work (Part I: Written
evidence). Persp New Mus. 2013;51(1):196-255.

Fialko NM, Prokopov VG, Meranova NO, Borisov YuS, Korzhik VN, Sherenkovskaya GP. Temperature
conditions of particle-substrate systems in a gas-thermal deposition process. Fiz Khim Obrabot Mater.
1994;(2):59-67.

Lyubchyk A, Lygina O, Lyubchyk S, Fonseca I, Tulepov M, Mansurov Z, Lyubchik S. Activated carbons from
co-mingled liquid and solid organic wastes. Eur Chem-Tech J. 2015;17:47-65.

Scipio AD. The orchestra as a resource for electroacoustic music on some works by Iannis Xenakis and Paul
Dolden. J New Mus Res. 2004;33(2):173-183.

Prokopov VG, Fialko NM, Sherenkovskij YuV, Sherenkovskaya GP, Borisov YuS, Korzhik VN, Murashov AP.
Analysis of temperature conditions in the system "coating-sublayer-basis” under gas-thermal spray-coating of
composite powders. Elekt Obrabot Mater. 1992;(2):12-15.

Petrov EG, Shevchenko YV, Gorbach VV, Lyubchik S, Lyubchik A. Features of gate-tunable and photon-field-
controlled optoelectronic processes in a molecular junction: Application to a ZnPc-based transistor. AIP Adyv.
2022;12(10):105020.

Orazbayev B, Tanirbergenova A, Orazbayeva K, Berikbaeva M, Kaliyeva S, Kurmangaziyeva L, Makhatova V.
Decision Making for Control of the Gasoline Fraction Hydrotreating Process in a Fuzzy Environment. Process.
2024;12(4):6609.

Noble J, McAdams S. Sound mass, auditory perception, and ‘post-tone’ music. J New Mus Res. 2020.

Dobson MC, Pitts SE. Classical cult or learning community? Exploring new audience members’ social and musical
responses to first-time concert attendance. Ethnomus For. 2011;20(3):353—-383.

Boerner S, Jobst J. The perception of artistic quality in opera — Results from a field study. J New Mus Res.
2008;37(3):233-245.

Borisov Y, Korzhyk V. Internal stresses in plasma coatings with an amorphous structure. Proceed Int Therm Spr
Conf. 1998;1:693-697.

Kunitskii YuA, Korzhik VN, Nemirovskii AV. Transformations in the plasma-sprayed Fe67Ti7B24C2 alloy in
heating. Sov Mater Sci. 1990;26(1):87-90.

Piera MA, Buil R, Ginters E. State space analysis for model plausibility validation in multi-agent system simulation
of urban policies. J Simulat. 2016;10(3):216-226.

Boerner S, Neuhoff H, Renz S, Moser V. Evaluation in music theater: Empirical results on content and structure
of the audience’s quality judgment. Emp Stud Arts. 2008;26(1):15-35.

Buil R, Piera MA, Ginters E. Multi-agent system simulation for urban policy design: Open space land use change
problem. Int J Model Simulat Sci Comp. 2016;7(2):1642002.

Thompson S. Audience responses to a live orchestral concert. Mus Sci. 2006;10(2):215-244.

Kolb BM. The effect of generational change on classical music concert attendance and orchestras’ responses in
the UK and US. Cult Trends. 2001;11(41):1-35.

Schapovalova O, Gorlova A, de Munter J, Sheveleva E, Eropkin M, Gorbunov N, Sicker M, Umriukhin A,
Lyubchyk S, Lesch KP, Strekalova T, Schroeter CA. Immunomodulatory effects of new phytotherapy on human
macrophages and TLR4- and TLR7/8-mediated viral-like inflammation in mice. Front Med. 2022;9:952977.
Kvyetnyy R, Bunyak Y, Sofina O, Kotyra A, Romaniuk RS, Tuleshova A. Blur recognition using second
fundamental form of image surface. Proceed SPIE Int Soc Optic Eng. 2015;9816:98161A.

London J. Hearing in time: Psychological aspects of musical meter. Oxford: Oxford University Press; 2004.

469



Marchenko et al.

TearpajbHicTh y cydacHili cuMpOHIYHIN My3u1Ii

Bauepiit Mapuenko
KuiBchka MyHIIIUTIANIEHA aKaIEMisl €CTPAJHOTO Ta [IUPKOBOTO MUCTEIITB
01032, Byn. XKunsHcbka, 88, Kuis, Ykpaina

Yen IOn3s
HarmionanpHa Mmy3ndHa akageMis Ykpainu iM. I1. I. YaitkoBcbkoro
01001, Byn. Apxitrextopa I'opozmenpkoro, 1-3/11, Kuis, Ykpaina

Jlin Ityn
[3Mainpcepkuil Aep kaBHUI T'yMaHITApHUN YHIBEPCUTET
68601, Byn. Pemina, 12, [3main, Ykpaina

Ipuna AHTOHIOK
JIpBiBCHKa HamiOHATBHA My3W4YHa akafgemis iM. M. B. JIncenka
79005, Byn. O. HmxaskiBcbkoro, 5, JIbBiB, Ykpaina

Ounexciii C. XoBnyH
Axanemis mpairi, COIianbHUX BIJHOCHH 1 TYpU3MY
03187, Byn. Kinbuea nopora, 3-A, Kuis, Ykpaina

AHoTALA

AxryaibHicTb. [JlocmimkenHs TpaHcopmaiiiii cuM(OHIYHOT MY3UKH € aKTyaJbHO0, ajieé HEeJOCTATHbO BHUBYEHOIO
TeMoto. 3 moyatky 20 CTONITTS CUM(OHIYHA My3UKa 3a3Halla 3HAYHUX 3MiH y (OpMI Ta MOMYJSIPHOCTI Cepe/l CITyXadiB.
CyuacHa cumdoHIYHA My3UKa, X04a i TpaHc(HOpPMOBaHA, 3aJIHUINAETHCS HEBII'€MHOI YaCTHHOIO TEaTPAIbHOTO CBITY.
Po3yminHs nux Tpanchopmalriii € BaXIMBUM ISl OL[IHKY MOCTIHHOT aKTYaJIbHOCTI Ta IHHOBAI(iH y CUM(OHIYHIN My3HITi.

Merta. Lle qocuipKeHHs] Ma€ Ha METi BUBUUTH CY4acHi TeHACHINT y CUM(OHIYHIN My3HIli Ta JOCTIUTA TBOPU CyYaCHUX
KOMITO3UTOpIiB. BOHO po3risiiae npukiaan cydacHoi cuM(OHIYHOT My3UWKH Ta TX BUKOHAHHS Ha TeaTPaJbHUX CIIeHAaX,
MIPOJIMBAIOYH CBITIIO HA TIepeTHH cuM(OHIT Ta TeaTpy.

MertopoJorisi. JlocimKkeHHs! BUKOPHUCTOBYE iCTOPHYHI METOIH AOCIIKEHHS, a TAKOK METOAX aHAJI3y Ta CHHTE3Y Ui
BUBYEHHS iH(pOpMaIlii Ipo CydacHy CUM(POHIYHY MY3HKY, Cy9aCHHX KOMIIO3UTOPIB Ta TXHI TBOPH.

Pesyabrarn. JlocmipkeHHs] BU3HAYa€ KIFOYOBI TEHJEHIT Ta TpanchopMmallii y cydacHiii cumdoHiuHii My3uii. BoHo
I IKPECITIOE BHECOK 3HAYYIIMX KOMITO3UTOPIB Ta aHANI3y€ BIUIMB IXHIX TBOPiB Ha CMM(OHIUHI Ta TeaTpalbHi BUCTYIIH.
JlocmipKeHHsT TiIKPEC/II0E PI3HOMAHITHICT Ta I1HHOBAI[WHICTE Cy4YacHOi CHMM(OHIYHOI MYy3HKH, Bi0Opa)carouu
MO€THAHHS TPaJULIHNX Ta Cy4acHHX eJeMeHTIB. JlocimipKeHHs 30CepeKy€eThesl Ha KOMIIO3UTOpax, TakuX sk ['ycraB
Maumnep, ®@inin 'macc, Maiikn Hafiman, CtiB Paiix Ta iamri. Takox aHami3yI0TECS MY3UYHI CTUJI, SIKi BIVIMHYJIM Ha CY4acHi
TeH/IeHIIIi CUM(OHIYHOI MY3HKH.

BucnoBku. CydacHa cuM{QOHIYHA My3MKa 3a3Hayia 3HAYHHX TpaHchopmalliid, 30epiraloud CBOI aKTYyallbHICTh Y
TeaTpasibHill cdepi. BUCHOBKHM IOCHIDKEHHS BUSBISIOTH CKJIaJHI B3a€MO3B'SI3KM MK CHM(OHIEID Ta TEaTpoM,
JEMOHCTPYIOUH aalITUBHICTh Ta CTINKY IMPUBAOIUBICTh CUM(POHIYHOT My3UKU. PO3yMIHHS ITUX TEHICHINN Ta BILUIUBIB €

HEOOXIIHUM JIJIs OLIHKU TUHAMIYHOTO JIaHAAa(Ty Cy4acHOT CUM(pOHIYHOT MY3HKH.

KunrouoBi ciioBa: opkectp; Teatp; My3HdHe MECTELTBO; KOMIIO3HTOD; CUMQOHIs; CydacHa My3HKa.
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