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Abstract

Relevance. Nowadays, a large number of foreign educational resources have appeared on the market of Kazakhstan.
One of the main components of the commercial success of any foreign project is a high-quality translation.

Purpose. However, in our time, the quality of translation has decreased due to a decrease in the qualifications of
modern translators, as well as a reduction in funding in order to maximize market coverage. In this regard, there is
a need to improve the quality of audiovisual translation.

Methodology. In Kazakh translation studies, the term "audiovisual translation" has not been widely used. Currently,
this field of translation studies is still being formed, but at a fairly rapid pace, which is caused by the great need for a
rapidly developing multimedia space.

Results. In the current reality, the educational process around the world has abruptly switched to a distance format. All
borders between countries and continents have been erased, school teachers, university teachers have begun to actively
use foreign educational resources. The paper considers such a phenomenon as the multiformat audiovisual translation
of educational resources.

Conclusions. In this study, the features of audiovisual translation are identified, its classification is proposed, and
its multiformat characterization is given. Based on the material of the platform TED-Ed the types of audiovisual
translation are analyzed.
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Introduction

Emergency transfer of training to a distance format in the
conditions of a pandemic has significant differences from
properly planned online training based on massive open
online courses (MOOC). Educational organizations that
are forced to work with students remotely in order to
reduce the risks of the spread of coronavirus should be
aware of this difference when evaluating the effectiveness
of so-called "online learning" using educational resources
[1]. In the face of the threat of the spread of coronavirus
infection, most universities and colleges have decided to
switch to distance learning. In this regard, all face-to-face
classes, including lectures, practical and even laboratory in
the presence of virtual analogues, were moved to an online
environment [2].

Teachers are forced to organize the educational process
through distance learning technologies based on various
ways of delivering electronic content and available
communication tools for students and teachers in an
electronic information and educational environment [3].
Such a sharp transition to a distance learning format is a
forced and urgent measure, not all universities were ready
for this radical restructuring of the educational process
based on objectively different levels of information
infrastructure development, provision of disciplines with
electronic educational resources and the readiness of
teachers to use digital platforms and services in the
educational process. In particular, the quality of
audiovisual translation of educational resources caused a
huge number of questions [4].

As you know, the future of audiovisual translation in
the Kazakh language, which began to be used in practice
with the release of the first film, is ahead of the world. The
policy of globalization carried out by the head of state, the
state and civil policy aimed at raising the status of the
Kazakh language, the introduction of cinema to a new
level, the growth of the number of media materials
available on the internet will undoubtedly increase the need
and relevance of audiovisual translation. Therefore, the
quality of translation should be high, so that the value of
the work is not lost in another culture, so that the thought
expressed and the image shown are correctly conveyed.
The research carried out in order to improve the quality of
audiovisual translation in the Kazakh language revealed
lexical and grammatical features of the language. A
professional or amateur translator who is engaged in
translation can have a positive impact on the work of the
translator.

Of course, the stressful situation for all participants
cannot but affect the attitude to online learning and other
distance learning technologies. At the same time, the term
"online learning™ is used whenever it comes to the absence
of face-to-face contact with the teacher, which leads to the
substitution of concepts and incorrect conclusions [5].

In this regard, in this study we consider the
phenomenon of multi-format audiovisual translation
mainly on the example of the translation of educational
resources.

Characteristics of the types of audiovisual translation
Audiovisual translation is the translation of materials in
which there is both sound and visual components. The
main difficulty of this type of translation is the correlation
of visual and verbal components. Based on the analysis of
theoretical material, three main formats of audiovisual
translation were identified:

1. Translation for dubbing. When duplicating, the
original speech soundtrack is completely replaced by a new
one. At the same time, the speech of the characters in the
translation language must coincide with the original speech
in terms of the length of phrases, as well as with the
articulation of the actors [6].

2. Translation for voiceover (pseudo dubbing). With
voiceover, the translation is superimposed on top of the
slightly muted speech. Often it is carried out by the
translator himself [7].

3. Translation by subtitles is an abbreviated translation
of speech into video, reflecting their main content and
accompanying the video sequence in its original version in
the form of printed text, usually located at the bottom of
the screen. Interlanguage subtitling can be defined as a
special case of literary translation. It can be, like a literary
translation, a written translation of the written text of the
original in the case of providing the translator with a
subtitle sheet or the presence of intra-language subtitles.
Otherwise, this translation assumes that the translator
perceives the original audio track and transfers it into
written speech in the target language. In other words, in
this case, the transfer of information has a diagonal
character, since the transfer of information is carried out
not only between languages, but also between channels of
perception. The main condition of this translation is the
utmost conciseness, however, at the same time, the
translator must accurately convey the style and meaning of
the translated material (Figure 1) [8].
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Translation for
| dubbing
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subtitles

Figure 1. Main translate formats

In order to establish the specifics of the formats, as well
as their impact on the quality of translation, we examined
the changes that occur with audiovisual texts during
translation, depending on the format, under the influence
of two factors: the time factor and the style factor. The
influence of the time factor. Very often, transformations of
the source text during audiovisual translation are
associated with different sound times of the phrase in the
target language and the phrase in the original language.
This can be explained by the fact that during the written
translation of an audiovisual text, as a rule, it seems
difficult for the translator to simultaneously adapt the
translation text, taking into account the specifics of a
particular format. Influence of the style factor. It should be
noted that very often the language in a movie, video game
or animated film is a stylization of live spoken speech.
Based on the analysis of theoretical material, we have
identified the following elements of colloquial speech:
incomplete sentences; inversion [9].

The analysis of the features of each of the formats gives
reason to believe that audiovisual translation as a whole is
a specific kind of literary translation, since the key task of
the translator in this case is to reproduce by means of the
translation language the aesthetic impact of the original,
contained in the features of the speech characteristics of the
characters and the various language registers used in the
video sequence. In addition, the translator has the right, and
sometimes has to creatively rethink the original idiomatic
and clichéd expressions and refuse an accurate translation
in order to achieve an equivalent aesthetic effect [10].

TED Talks as a source of audiovisual translation

The impact of globalization on the modern world is
reflected in the positive aspects of human society,
intelligence, and development. A lot of materials, notes,
and thoughts are now scattered around the world via the
internet. One of these information dissemination funds is
TED conferences. Speeches of lecturers in the form of a
video version www.ted.com published on the website. The
purpose of each lecture, called TED Talk, is to spread
unique ideas [10]. The biggest impact of TED Talks on
human society today is education and motivation. The
personal experience and knowledge of people from all over
the world is transmitted to the audience through one of the
largest 18-minute lectures. The simplest and most
interesting stories inspire a person. The power of speaking

at TED Talks is great, so it is in high demand both from an
academic point of view and from the point of view of
everyday life.

Globalization not only provides information, but also
paves the way for people who work with information.
Video information collected in the fund requires
translation for the purpose of dissemination. However,
since this is a voluntary and free material, it is often not
received by official translators or translation companies.
Translators who are just starting a career or are still
studying, interested in the translation process, to gain
experience www.ted.com we are starting to translate media
materials available on the site. The work of amateur
translators does not guarantee adequate translation.

TED Talks videos are uploaded to its own website,
YouTube platform, and other systems in podcast format.
The most popular form of translating lectures is subtitle
writing. The site has more than 3.600 video collections of
lectures with subtitles in English and other foreign
languages, which are updated weekly. At the Ted
Translators volunteer association, 38.914 volunteers
(volunteers) translate lectures into 115 languages. You can
also watch TED Talk on YouTube video hosting. To date,
157 TED lectures have been translated into Kazakh [11].

Conferences held on topical topics are held annually
not only in one place. TED conferences, which attracted
the attention of the audience in a short time, became
widespread. The TEDx project is the result of
globalization, and since its inception, it has allowed
individuals or groups of people in any country, city,
university, community to organize TED-style conferences.
TED-style conferences have been held in Russia since
2009. And in Kazakhstan, such conferences were held in
Almaty and Nur-Sultan, as well as in universities: TEDx
Almaty, TEDx Astana, TEDx Kimep, TEDx SDU.

It is important to bring TED Talks to the Kazakh
community, because it is necessary to make available
videos that are amazing, inspiring, empowering and
instructive. Therefore, voluntary translators of the TED
Translators Association will make every effort to translate
the presented images into Kazakh and convey them to the
audience, which will have a beneficial effect on at least one
of the viewers [11].

A collection of TED lectures translated into Kazakh by
voiceover is available on the portal of the Open University
of Kazakhstan. The Open University, created by the public
foundation of the National Translation Bureau
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“WikiBilim”, will present 227 TED videos in the Kazakh
language. However, this is a video that has been translated
and voiced by a professional translator, and the quality is
higher than that of TED Translators.

The TED Translators Association will publish
translation works until December 28, 2020 Amara.org the
subtitle was conducted through the recording platform.
Each language has its own community, coordinator, and
rules. The Ted Translators volunteer association has three
degrees of translators: subtitle writer, editor, and
coordinator. To qualify for the position of editor, you must
have at least a translation experience with a total length of
more than 90 minutes.

The TED Translators Association offers a Mentoring
program for volunteers. This mentoring program brings
together TED translators who want to develop subtitle
skills with experienced volunteers who are ready to
collaborate and share their experience. The program lasts
for three months and is currently available for free in 11
languages, including Russian [11; 12].

On the OTPedia page, a resource created by the wiki
community, information for the community of voluntary
translators, translation tips and rules, and lessons are
downloaded. Any voluntary translator can get acquainted
with the requirements in an accessible form. However,
there are no rules written in Kazakh yet. However, since
the rules for writing subtitles are approved by the Society
of translators and are generally common, a volunteer who
performs translation work into Kazakh can get acquainted
with the rules for writing subtitles in Russian or any other
language.

For example, the following rules for typing and
dividing text should be strictly observed:

1) a subtitle is a fragment of text with a duration of at
least 1 and no more than 7 seconds, consisting of one or
two lines, no more than 42 characters each, and containing,
if possible, a whole sentence or logically related thought;

2) the maximum allowable reading speed of one
subtitle is 21 characters/SEC. if it is exceeded, a red
exclamation mark will appear on the right side of the
subtitle in the Amara editor;

3) start each new sentence with a new subtitle. The end
of one sentence and the beginning of another cannot be
combined into one subtitle. But, for example, you can
combine two very short phrases that fit into one subtitle,
which can be found in a dialog [13];

4) do not share subtitles that do not exceed 42
characters. If necessary, be guided by the logic of the
language: do not separate phrases, the word and the
accompanying adjective and auxiliary word, complex
verbs, phrases of good names, the name of a person, etc.;

5) 50% Rule: two-line subtitles should be as equal as
possible in line length. In any case, the shortest path should
be half (50%) longer than the other. This rule takes
precedence over the logical separation principle in
paragraph 1.4, because if one line is much shorter than the
other, it will mislead the reader more than the lexical error.

Subtitles of TED Talks lectures it is necessary to follow
the spelling rules of the Kazakh language, but the most
relevant rules are as follows:

1) use Latin quotation marks (
quotation marks;

) instead of English

2) do not use a hyphen instead of a "long" hyphen (—).
Use the "average" hyphen (-) to display ranges and
intervals [14];

Another feature of subtitle translation is the need to
mark other sounds, images, and speakers. For example:

1) use parentheses () to indicate the sound
accompaniment: (applause), (music), (laughter), (singing).
As arule, such notes are printed in a separate subtitle or, in
some cases, in a second line;

2) parentheses are also used to indicate who is
speaking, such as (video), reactions from the hall (crowd),
(Hall), and others, such as (voice). In this case, they are
placed at the beginning of the subtitle before the speech;

3) do not use parentheses for short sentences and other
situations, highlight them with commas and/or hyphens;

4) if there are several speakers, including in the video,
before you start speaking, you must specify their full name
and put a colon;

5) use square brackets for corrections, additions, or
transcriber/translator notes, if necessary for understanding.

The most important feature of audiovisual translation is
the methods used by the translator to maintain equivalence.
It takes a lot of work to implement a translation that meets
the specified technical limitations and fully conveys the
original idea in the language of translation. Theoretically,
the first goal of the translator in the process of performing
audiovisual translation is to preserve the same original
impression that the viewer has in the translation language.

American linguist E. Nida in his book “Towards a
science of translating” [15] proposed to distinguish
between two types of equivalence: formal and dynamic.
The formal equivalence defined by E. Nida is "focused on
the original”. And dynamic equivalence is "focused on the
response of receptors” and tries to ensure that the
translation is equal to the impact on the reader. This
translation involves adapting vocabulary and grammar so
that" the author writes in another language". The translator
often strives for dynamic equivalence in the process of
translating audiovisual materials, especially images with
high Word Power and impact on the viewer.

However, the content and genre of TED Talks videos
taken as the subject of research is different. Lectures on
scientific topics often require an informational translation,
and images that reflect on life and personal experience
require a literary translation.

It is necessary to reveal the lexical features of the
studied videos and analyze the methods of translation used
in order to convey the original in such a way that,
depending on the genre and stylistic type, the translation is
as correct as possible and the effect on the viewer is
preserved. The phraseology, phrases, artistic means and
colloquial speech found in the video should be translated
not literally, but with a predominance of dynamic
equivalence, so that the translation language retains the
same meaning. Because the goal is to achieve the most
adequate translation in the process of translation into
Kazakh.

Lexical features and methods of translation of ted talks
lectures

The lexical composition of TED Talks is unique, as it is
written on various topics and has the characteristics of a
scientific and journalistic functional genre. In order to
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accurately and effectively translate the information
transmitted to the viewer, while maintaining dynamic
equivalence, there are several requirements for the
translator to follow the rules of timing. The frequency and
effectiveness of the use of Komissarov [16] proposed types
of transformation in the use of interpreters is
complemented by the rules for writing subtitles for TED
Talks videos.

By studying the lexical composition of these 6 topics,
you can determine the language specific to each topic. For
example, the topic of Science includes cognitive
information transmitted through terms and neologisms [17;
18]. In this topic, where the expressiveness of the language
is not particularly expressed, there is one phraseology and
one example of spoken language. At the same time, the use
of dysphemism and artistic means is very narrow. The
features of the scientific style of the topic of Technology
are insignificant, but a large fund of terms also belong to
this topic [19]. The use of colloquial speech, phraseology
and artistic means cannot be excluded. The language of the
Business topic is impressive, because the purpose of most
lectures focused on entrepreneurship is to inspire and teach
[20]. In this video, there are many references to the
experience of other entrepreneurs in order to inspire, and
not by chance. The expressiveness of the language is
conveyed by phraseology, dysphemism.

Design is a video theme full of names, in addition to
terms and phraseology. Entertainment, however, usually
contains a small amount of presumptive information [21].
This theme is often characterized by expressiveness, i.e., a
wide use of phraseology, dysphemism, and artistic means.
The purpose of the Global issues video is to convey to the
viewer the scale of the current global problem [22]. For this
reason, it is logical that the author uses neologisms and
phraseology.

Although the texts of TED Talks lectures belong to the
scientific functional style, they do not possess the
grammatical features of a purely scientific style [23; 24].
Since the style of the texts is mixed, it is not possible to
produce translation methods and techniques based on a
certain pattern. First of all, it is important to know that
lectures written in the Popular Science genre, interpreted
with a presentation and simple language for viewers who
do not know the studied field, are different at the
grammatical level [25-27]. Studying the general
grammatical level of lectures covering six different topics,
it is possible to identify the following features: a variety of
grammatical structures (along with simple sentences,
complex sentences and complex constructions are used); a
wide use of the non-verbal verb; modal verbs; a thickening
of rhetorical questions to communicate with the audience,
the use of order Rai; elliptical structures; emphatic
structures.

In the course of studying grammatical units, it was
possible to determine that the language of the lecture on
the topic of Science was complex. This topic is
characterized by a wide use of complex sentences,
complex initial construction and pronouns typical of the
English language. At the same time, expressiveness is also
transmitted by attributive groups and emphatic structures
[28].

The language of Technology also includes complex
constructions, as it coincides with science. 12% of the

compound sentences taken in the study belong to this topic.
However, the only feature of this lecture is the wide use of
rhetorical questions. In order to explain the proposed
technology to the audience, the speaker asked rhetorical
questions in order to maintain the regularity of the lecture
and build relationships with the audience [29]. At the same
time, there is a description in the text of this topic, which
is determined by the frequency of use of the attributive
group.

The language of Business and Entertainment themes is
also characterized by complexity. In this topic, command
sentences and rhetorical questions are used, as it is
important to communicate with the audience and influence
the audience. The design theme is characterized by a
description. For this reason, the translator must be prepared
to find matches for attribute groups [30]. The influence of
language is also transmitted through emphatic structures.
Global issues are written in simple language. However, the
wide use of pronouns and the presence of a rhetorical query
also require a number of transformations in the translation
process.

Conclusions

The ability to transmit videos that develop science, spread
news, and heal the Kazakh society is becoming more and
more relevant. There is a translation of TED Talks videos
into Kazakh, covering various topics, and there are quality
translations. However, the results of a study conducted in
order to increase its number and encourage you to watch
lectures in the Kazakh language have led to several
conclusions. After studying the lexical and grammatical
features of subtitles in the Kazakh language of videos taken
in the study on the basis of the TED Talks platform, we can
come to the following conclusions:

1. The language of lectures on the topic of Science and
technology is lexically complex, despite the fact that it is
written in the Popular Science style. The most frequent use
of terms (84%) was found in both subjects. Despite the
scientific nature of the topic, each of the lectures contains
slang (33%), phraseology (16%) and artistic means
(technology:1).

2. Prescriptive information, including the widespread
use of generic names (70%), was observed in lectures on
Business and design. In addition, the most used
phraseology is on business topics (33%).

3. In the lecture on global problems, there is a wide
application of author's neologisms (40%). In the process of
translating neologisms, voluntary translators used the
calculus method.

4. In TED Talks lectures on any topic, there are
descriptive parts that are given by attributive groups and
artistic means. The lecturer necessarily describes it in order
to introduce a certain understanding or object to the viewer.

5. TED Talks on any topic are characterized by a
colloquial style. In the course of implementing a
communicative type of translation, it is necessary to use
appropriate transformations to adapt emphatic structures,
slang, dysphemism and tautology to the culture of the
translation language.

6. The most commonly used method of translating
lexical units, especially terms and neologisms, is calculus
(%).
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7. In the process of translating grammatical units,
instead of transformation, it is often customary to translate
the word into Kazakh. The reason for this may be the
incompetence of voluntary translators in the use of
transformation.

8. The most commonly used transformation by
translators in grammatical transformations is substitution.
The absence of the use of Complex Subject, Participle /11,
and emphatic structures in English in the Kazakh language
requires replacement with other units in the translation
language.

10. 4% of lexical units and 6% of grammatical units
were omitted without translation.

11. Among the cases of non-compliance with the rules
for the design of subtitles are the division of subtitles, the
number of characters and the punctuation of the Kazakh
language.
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AHoTanisa

AxTyanbHicTs. B nannii yac Ha punky Kazaxcrany 3'sBuiiacs BeJmKa KUTBKICTh IHO3€MHUX OCBITHIX pecypciB. OHiero
3 TOJIOBHUX CKJIQIOBUX KOMEPLIHHOTO yCIiXy Oy/Ab-sIKOr0 iHO3eMHOT'O ITPOEKTY € SKICHUH TepeKya.

Ipusnayenns. [Ipote B HalI Yac AKICTh MepeKIany 3HU3UIACS Yepe3 3HIKSHHs KBai(iKalil CyJacHUX IMepeKiaiadis,
a TAKOX CKOpPOYEHHs (DiHAHCYBAaHHS 3 METOI0 MAaKCHMAJIBHOTO OXOIICHHS PHHKY. Y 3B’SI3Ky 3 IIMM BHHHKA€ IOTpeda
MTOKPAIINUTH SAKICTh ay[i0Bi3yalbHOTO ITEPEKIaIy.

MertopoJiorisi. Y Ka3axChKOMY NEpEKIaJ03HABCTBI TEPMIH «ayAiOBI3yalbHHH II€pEKNIaZ» HE OTPHMaB IITHPOKOTO
3actocyBaHHs. HUHI 1lell HaNpsIMOK IepeKIIal03HABCTBA I1Ie TIIBKH (POPMYEThCA, ajle JOCHTh IIBUAKAMH TEMIIAMH, IO
BUKJIMKAHO BEJIUKOIO MOTPEOOI0 Y CTPIMKO PO3BUBAIOYOMY MYJIbTHMEIIHHOMY IPOCTOPI.

Pe3yabTaTu. Y HUHINIHIX peajisx OCBITHIl mpoliec y BCbOMY CBITI Pi3KO MepeuIloB Ha AUCTaHIiHHMNA (opmat. Yci
KOPZOHH MiX KpaiHaMH Ta KOHTHHEHTaMH CTEPTO, IIKUIbHI BUNTEN, BUKJIa a4l By3iB OYaId aKTHBHO BUKOPUCTOBYBAaTH
IHO3EMHI OCBITHI pecypcH. Y CTaTTi pO3IJBIIAETBCS Take SIBHIE, K OararodopMaTHHI ayioBi3yadbHHN TEpeKiIaj
OCBITHIX pecypciB.

BucHoBku. Y 1pOMY [OCHTIPKEHHI BH3HAUCHO OCOOJIMBOCTI ay/iOBi3yaJlbHOTO IIE€peKiany, 3alpOolOHOBAHO HOTO
Knacudikamito Ta gaHo Horo nomidopmarHy xapakrepuctuky. Ha marepiani mnardpopmu TED-Ed npoananizoBano Buan

ayIioBi3yalbHOTO MEepeKIIamy.

KurouoBi ciioBa: ayioBisyanbHuit nepekiam; hopmar; CyoOTUTPH; AyOJIsK; 3aKaIpoOBUil IEpPeKIIal.
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